critical of the professional perversity of Paramore, which makes
him sorry that Col. Craven is not dying. Charteris seems to be
a woman's man and is liked by the three women in the play; though
he is not " strong, manly, deep throated, broad-chested," as the
dramatic critic, Cuthbertson wants a he-man to be. Was Shaw
advertising his sort of philanderer as the father for the Superman?
In no other play of Shaw's is the conflict of the Positive and the
Negative characters presented so directly and simply as in Arms
and the Man. The outer-action of the play is a story of two men
and a woman. The inner-action of the play is the defeat in love
of a Negative by a Positive Character, As for the construction
of the play, it starts as a romance and ends as the burlesque of a
romance.
Taking the construction first, we find that the beginning of the
first act of the play is built on the romantic scale. It is a beautiful
November night in Bulgaria. Through the open window of a
lady's bed chamber, you can see a wonderfully white and beautiful
peak in the Balkans. On the balcony, a beautiful young lady is
gazing at the snowy Balkans. At the point of a pistol, she is
forced to give refuge to a fugitive soldier. Immediately, with
the entry of the Swiss soldier, romance begins to crumble. His
pistol is unloaded. Throwing it on the Ottoman, he snatches
up the cloak of the young lady as a more effective weapon against
her raising the alarm. This is anti-climax number one. Anti-
climax number two occurs when the pursuers enter the room,
At first the fugitive draws his saber to offer heroic resistance,
but instead of that he is hidden by the lady behind a curtain. The
rest of the act is a continuous anti-climax, in which BUmtschli
disillusions Raina on point after point. Similarly, in the third
act a duel is threatened, but is cried off on the score that Bluntschli
is not a man but a machine. Therefore, the outer action of the
frame work of the play is anti-romantic and anti-climactic.
Coming to the inner action of the play, we can describe it in the
words of Sergius as " Swiss Civilization nursetending Bulgarian
barbarism." Sergius Saranoff, the first Bulgarian barbarian, is
described as a transitional phenomenon; the clever, critical, imagi-
native barbarian, unable to digest the newly arrived western civili-
zation in his country, grows cynical about humanity. On the
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